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† - In an effort to stop the sound, you silently close the fallboard.  As you do so, the electronic sound transforms at the same
speed as your motion, creating a high, tinny sound trapped in the space between.
* You briskly and overtly lift your finger off of the key, convinced that this will stop the sound of the note (somewhat naively
since the pedal is depressed).  To your surprise, after a brief and coordinated warble in the electronic sound, the sustain
continues and the crescendo resumes. 
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† Arpeggios are always very fast, almost as a fast a vertically aligned chord.  Cold and crisp, never lush or
romantic in sound.
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repeated G6 iterations continue ∑ ?
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* -  Continuously and savagely tremolo back and forth between LH and RH.  Dynamic surges should
sound belaboured, as if heaving and hoeing a massive weight.
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† - Over the duration of the arrows, gradually make more promienent the indicated pitches in the gesture.
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* mp cresc poco a poco (F natural only)
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sim. - each note shows the peak time of a crescendo
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* - Half mute the string such that it is slightly resonant.  Over the course of each gesture, move the muting
finger gradually from 1.5 inches from the peg to 0.5 inches from the peg, creating an audible difference in 
the harmonics that are emphasized.  Create staccato with additional muting pressure.
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as if bobbling a hot object
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